INTRODUCTION Liz McHugh

Tena koutou katoa
NO Ireland raua no Scotland oku tipuna
Ko Te Anau te whenua tupu

NO Tamaki Makaurau au

Kel Wanaka au e noho ana

He kalako au | Te Kura O Tititea

Ko Bill raua ko Judy oku matua

Ko Fabian toku tane

Ko Oliver raua ko Meela aku tamariki
Ko Liz toku ingoa
Tena tatou katoa
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From MY perspective working as a foundation staff member for 10 years at
Hobsonville Point Secondary School in Tamaki Makaurau & this year at
Te Kura O Tititea Mount Aspiring College in Wanaka
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Whakapapa



https://docs.google.com/presentation/d/1C7HQsYJiVUXwWHk4gAXlng-SCMmYl86w7NHVpryr1mY/edit?usp=sharing
https://docs.google.com/presentation/d/1C7HQsYJiVUXwWHk4gAXlng-SCMmYl86w7NHVpryr1mY/edit?usp=sharing
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CONFERENCE 2024 | IMPLEMENTING INNOVATION & THINKING

Whakahononga

CONNECTED

Learning

Co-planning, co-teaching,
connecting to students,
co-construction and
connecting to authentic

learning.

Whakamarama

VISIBLE

Learning

Explicit communication,
Accessibility to learning
information & materials,
Signposting & Navigating,
Common Language.

Whakarétod
DEEP

Learning

Cognitive challenge for all,
critical thinking,
questioning, inquiry

To GENERATE by communicating design ideas through sketching / modelling

Kia WHAKAPUTA ma te whakapuaki ...
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LEARNING
MODULES
L G AREA

EMPOWERED
LEARNERS

THINKING - PROBLEM SOLVING
COLLABORATION - INQUIRY
COMMUNICATION

~

LEARNING
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20,

Learning Objectives Formula

Peers, School, Whanau, Community, Local, National,
Global, Interpersonal, Virtual, Stakeholders
/7

Rehearse, Debating, Performance, Validity, Consistenc
Presentation, Report, Draft, Promote, Pitch, Seeking
Feedback, Reliability, Fitness for Purpose, Feasibility, Discuss

Consult

Implement
Apply
Justify
Reason
Prototype
Model
Practise
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Gather
Observe
Deconstruct
Investigate
Question
Research
Experiment
Consider

Assess
Appraise
Measure value
EEN
Challenge
Critique
Reflect
Judge

Create
Ideate
Design
Construct
Predict
Prepare
Respond
Produce

To

Identities, Perspectives, Materials, Properties, Process
Behaviour, Feeling/Senses, Emotion, Symbols, Corven|

]

tions, Techniques, Elements, Possibilities, Points of Vie

Understand
Connect
Process
Interpret
Analyse
Compare
Organise
Integrate

Conceptualise
Empathise

Voice, Theories, Situations, Factors.
’4

Relationships, Finding Meaning, Significance,

Relevance, Value, Pattern

Identify
Define
Select

Synthesise
Prioritise
Plan
Deduce
Perform

Needs, Opportunity, Problem, Implications, Performance,
Issue, Questions, Positives & Negatives, Enablers,

Non-verbal, Physical, Written, Musical, Technological,
Movement, Oral, Visual, Practical, Spatial

by

(LDM focus) (verb)

through /in

(concept / context)

Formula for writing Whainga Paetae (Learning Objectives)
using Tukanga Whakaaro

S
Matapaki

& Akoako
§ Whakatinana
X Whakahangai

Parahau

Whaitake

Tauiratia
Whakatauira
Whakaharatau

NANNANENU NN

I UKANGA WHAKAARO
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Whakaemiemi
Ata titiro
Wetewete
Tahura
Patapatai
Rangahau
Whakamatau
Whaiwhakaaro

Aromatawai
Arohaehae
Aromatai
Arotake
Wero
Tatari
Whakaaroaro
Whakawa

Waihanga
Pohewa
Whakahoahoa
Hanga
Matapae
Whakarite
Whakautu
Hanga

Tahono
Takutaku méhiohio
Whakamaori
Tatari
Whakataurite
Whakarite
Whakauru
Kite a-hinengaro
Whai aroha

Tautohu
Whakamarama
Kowhiri
Whakahiato
Whakapae
Whakamahere
Hikaro

Kia
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Personally it is only ever for the student and whether they want the extension
Offer the option to students and see how we / they progress throughout the year

Teach NZ Study Support Grant - 4 hours study a week for 2 years
Digital modelling and rendering

Deep thinking and Inquiry - a focus at HPSS

HPSS Learning Design Model

Ongoing individual feedback

Screencastify videos posted regularly to Google Classroom
Scholarship marking schedule - refer to but only as a guide
Personalised programmes

Tracking milestones for full year projects (mini deadlines)

TIME, TIME, TIME, TIME

Projects that consider - local area context so knowledge is deep, Te Ao Maori,
students passions and interests
Consideration of People, Place, Purpose

Ongoing process throughout the year in Year 12 or Year 13

Guidelines or milestones each term but this might look different for each student
and can be flexible

Students ready for Scholarship meet requirements and mini deadlines easily and
are usually pushing for the next step.

The drive needs to come from the student

Student has confidence and belief in self and their decisions

Students actively seeking feedback from many sources

Authentic partners who provide expert feedback throughout the process allows
for deeper levels of thinking


https://www.teachnz.govt.nz/professional-development/study-awards-sabbaticals-and-study-support-grants/secondary-study-awards-sabbaticals-and-grants/secondary-teachers-study-support-grant/
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To GENERATE (WHAKAPUTA) by communicating (whakapuaki) through Screencastify
Professional Learning Week 10, Assessment For Learning. AFL

Add as a Chrome ExteHSion: Stream Classwork People Grades

Year 12 SPD - M3, T4, Th1, F2 o
e The Screencastify Chrome extension allows you to record your

desktop, browser tab, or webcam, with the ability to edit straight from G vt (@) woresmrnmioyurcs -
your browser, Generate link
Q o

Possibility to Record: e L I e

xmvdjhh i

To GENERATE (WHAKAPUTA) by icating (whakapuaki) design ideas through sketching / modelling

The requirements for this Term which we have already started are outlined on the TRACKER below. Please fill the boxes in

. | nstructi Onal- Vi deos - reCO rd \X/h i l.e you a re teaCh i ng the CI.aSS, then Upcoming green once you have completed a task. | will make contact with whanau if the Term 1 requirements have not been met.
upload directly to Google Classroom for students to view in real time. e o T e e g
Example: Year 11 SPD Google Classroom.

BELOW is also a letter to go home to parents.

Term 1, End of Term Deadli... Year 12 Spatial Product De...

e Individual verbal feedback, during class, about student work that the — i
learner can refer to in an ongoing way. Videos shared with the individual L2 91340 Design Era NCEA..
student through Google Classroom.

B Jack's Example
Google Slides

e
&

VIDEO: Presentation of Re... Resources at Paper Plus fo...
Video Google Docs

Demonstration during Presentation:

Stream Classwork People Grades

e Using the Screencastify Liz will demonstrate making a video while
presenting and then add as a video link here. < Sharscasswor

All topics
Free Starter Pro Teams
$0 $7 $10 Contact Us Individual Vid
ndaiviaual Videos
No Credit Card Required Per User, Per Month (Billed Annuailly Per User, Per Month (Billed Annually Special Pricing (Billed Annually
Ayla's Video 2 Posted 9:29 AM

For anyone who wants to create a For anyone who wants to do more with For anyone who wants to unleash the For any organization that wants the

video in seconds starting with the video using the free tier tools plus full power of the Screencastify full power of Screencastify for its entire

essential tools. advanced features. ecosystem. team Harry's Video Posted 9:03 AM
First 10 Videos Unlimited Video Creation Unlimited Video Creation Everything in Pro, Plus ...
30 Minute Max Per Video Unlimited Video Length Unlimited Video Length Priority Support Ryan’s Video Posted Apr 9
10GB Video Storage 25GB Storage 100GB Storage License Manager
1Active Assignment Per User 1 Active Assignment Per User Unlimited Assignments Usage Reports Sam's Video Posted Apr 9
30 Minute Export Max Unlimited Length Exports Unlimited Length Exports Onboarding Support

Ayla's Example Video Posted Apr 8
Get started Choose plan Choose plan Get a quote Y P P
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EXPLORING forms of HOSTILE ARCHITECTURE
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Clothing production and consumption in the pre-1800s period Hon o e e i
was significantly different from what we see in the modern fast
fashion industry. Clothing was typically produced slowly and by

ana, with garments often being m: ame family or
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The 1900s saw significant changes in the production and
consumption of clothing, with the growth of department
stores and mass-produced garments. Clothing production

ke W €

G?

before. s a resul, clothing
became more affordable and accessible to 2 wider range of

time period, it would not be until much later that it would
become the dominant force i the fashion industry.

in the 1970s, fast fashion was just Starting to emerge as a
wend. At the time, clothing was stil largely made by hand,
with fashion trends taking longer to filter down from the
high-end designers 1o the masses. However, the rise of
synthetic fabrics and the development of new manufacturing
technologies allowed for the production of clothing at a faster
pace and lower cost. This enabled the fast fashion industry to
gain momentum. Fast fashion in the 70s may have set the
stage for the industry as 1 exists taday, with its emphasis on
quick turnover, low prices, and trendy designs.
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Fast fashion became even more prominent in the 905 and
20005, a5 globalization and technological advancements
allowad for faster clothing production and_distribution.
Brands like Zara, HSM, and F

rapid pace of fast fashion trends perpetuates
consumerism and waste, contributing to broader social

onsumers to shop from the comfort of their homes a
Gnabling fast fashion brands 1o respond quickly 1o Changing and environmental issues. The fast fashion industry also
trends. Fast fashion continues to be a significant force in the often relies on production in developing countries,

Initiation - form exploration

fashion industry to this day. further perpetuating social and economic inequality.
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1990s - 2000s

e Calum De Fanti

Ideation of board placement techniques

The Park & Vision
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The project

The Epilobium Hitigerum is a native plant species to New
Zealand. It is listed as *nationally critical” which is the
same status as New Zealand's kakapo and is vulnerable to
extinction. The epilobium largest population in New
Zealand was discovered growing in Hobsonville, on land
that was owned by Auckland City Council.

This gave opportunity for developers and planners to give
a point of difference for their development. The idea of an
ecological park with a vision to be ‘a taonga’ of the
community. The site and a plant that contributes to a
sense of identity & a point of difference for Hobsonville,
also allowing the survival of the Epilobium which is a
robust species which is able to survive an urbanising
andscape.

The place

The scott point sustainable park occupies a part of
the scott point peninsula in the upper reaches of the
Waitemata Harbour in Northwest Auckland.

The former city council acquired the land initially as
an offset for loss of a portion of Hobsonville Domain
to enable SH18 to be built. The land is to be.
transformed from a rural landscape to a public park
to meet the need of a brand new community, both
Hobsonville Point & Scott Point.

Scott Point Sustainable Park is set to be the first
sustainable park in New Zealand and it will be the
quide to further develop future course of design,
development and management of parks across
Auckland.
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TE ARANGA MAORI DESIG|
PRINCIPLES

Embedding Maori cultural and design values at Scott
Point Sustainable Park. The values have been

discussed and have been integrated into the design Kai
plan of the park.

TE ARANGA MAORI VALUES

Rangatiratanga
“The right to exercise authority and self determination within ones.
own iwi / hapa realm

Wairuatanga
The immutable spiritual
connection between
people and their

itanga
:ging and conserving the environment as part of a reciprocal
relationship, based on the Maori world view that we as humans
are part of the natural world

Whanaungatanga
Arelationship through
shared experiences and
working together which
provides people with a
sense of belonging

These principles were established in response to the
lack of Maori engagement in the preparation of the

Ministry for the environments Urban Design Protocol. Matauranga

mana whenua knowledge and understanding

Viaori /

Kotahitanga
Unity, cohesion and
collaboration

Manaakitanga
“The ethic of holistic hospitality whereby mana whenua have
inherited obligations to be the best hosts they can be
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PRE-EUROPEAN ENQUIRY 5
SYMBOLS & FEATURES fa,,

To EXPLORE by investigating a Design Era/Movement

1. Tahuhu: Running along the length of the 2. Tekoteko: Tekoteko is a figure head,
roofis the Tahuhu; known as the spine of  located at the very top of the Marae.

the ancestor, which holds together the ~ Consisting of human-like forms these are
Whare Tipuna. These are normally thicker,  normally very eye-catching and defined
and defined; showcasing the strength of  carvings. These watch over the inhabitants
the ancestor's back. within the Marae as well

431 eaing. e e fdamental curng o1 have o othe extendsd

tressured st el th connection P Européan a0 i 1ong
i dsign forthese rezsons.

Regaring tnctonsiy, the
3. Koruru: The Koruru represents the head of a guardian or ancestor. Also

known as a Parata, these are located on the projecting edge of the Tahuhu, the
body of the figure will continue on the Tahuhu but on the inside of the building.
The arms that connect to the Koruru are the maihi; sloping bargeboards.

4. Maihi: The Maihi of a Marae 5. Raparapa: The Raparapa is located
represent the arms of ancestor at the end of the Maihi, on each side
pictured in the Koruru, appearing. of the front of the house; An open-
connected and angle outwards. | work design with three, four, or five
Alternatively, the Koruru can ribs running parallel to one another,
represent strength i general;  Raparapa represent the hands of the
being located on the forefron of NCESEOr, CUpping the ends of the
‘the Marae, and eye-catching. Walh) ashands would:

| selectd thi o to scance o e,
mersional designfor th connecton o Pre European
M cuture. o fatures of 3 e, condars

Model #1: | admire this initial model for the separate elements that can intertwine and collaborate in several different ways. Shown in image one, the individual pieces of the whbear esadanc.

model can be composed to in alinear way, showcasing the varying heights of each piece. Shown in image two, the model can also be composed diagonally, showcasing the
individual pieces separately, with space between each form and increasing the depth demonstrated. Shown in image three, the model can also be composed in a curved way,
separating the models to the largest degree, and exhibiting the smooth forms of the three curves. Furthermore, | took inspiration from the open nature of a Marae.

Regaring functioity of Mokl 42
eleve s desian would nesd sarng
1013t 353 sccessul Ty Whare. The
e curvescombin t make & .
and hrd o nhabt space; conrcted
i negativ aspet. | woudhave o
expand one o o of thes cuves to
nceaso o e space.Ths would
provids mars oppaitty for merordesgn

MODELLING \ e e ke e cor s
EXPLORATION| > oo :
CONVERTING SKETCHES

INTO THREE-DIMENSIONAL
MODELS EXACTLY.

6. Heke (Rafters): The Heke of a Marae represent the ribs of
the ancestor. Rafters, in a regular structure, are concealed
from view and add strength to precious goods within;

Amo: The Amo are the vertical columns, large in thickness Lokl e noonbiaton,
and durability. These represent the legs of the ancestor;

creating a strong base as legs do for warriors and workers.

Paepae: The Paepae is located at the front of the
Marae, crucial to the functional aspects- Acting as a
sacred place for speakers to educate guests,

Kuaha and Pare: The Kuaha is the door of the Marae, the
primary entrance. Commonly, Kuaha are accompanied by
Pare (a delicately carved lintel). These are quite broad and
wide aspects, creating a welcoming feeling in guests. The
Pare reflect the carvings shown across the Maihi, Raparapa,
Amo, and across the rest of the Marae.

Matapihi: The Matapini are the windows in a Marae
Commonly, Maraes have a single door and window.
Minimal windows were include to create heat with
less difficulty. Furthermore, the Matapihi were
positioned quite low on the wall, allow the people to
look outside from a seated position on the floor.

cuampie,pantrs with
o or 2 arger gy,

Model #2: 1 admired the curving elements and natural forms shown in the previous model. Consequently, | aimed to further the ideal of curving and interacting forms. | used
two pieces of card, scored, to intertwined and weave around each other. Capturing this model from varying angles provides a whole new look, with the curves appearing
differently from each side. Beyond the previous model, | also took inspiration from weaving patterns from my Pre-European Maori research. Furthermore, | used a thinner

o s desionspecicaly  would use
ol panes of s 1o cests
hese narizortal i ans rese
coniast compared 16 5 athr
moothed sutaces. ol 0 explore

enhancng
he dafiton betieen each ane.

O of thes three curv desins, Mads! 3 sz
the largest amaunt offooripace ualable,
Incroasing the opportniy fo ndoc acies This
123 postiv aspec of thi mocl aguancing the
Rabiabilty. Cansequently,blcue this dsig s
Guie sutable 1 act a5 Ty vihte

card to replicate the delicate forms carved into high-importance Maori structures

Evidencing System & Process @TESAC

CARD MODEL GENERATION
EXPLORING FORMS THROUGH SMALL MODELS

DEVELOPMENT



https://docs.google.com/presentation/d/1OAJZOMvTiVGDchEZEuFIl9k6h5ORZAiTxu_PZ5z2uok/edit?usp=sharing
https://docs.google.com/presentation/d/1N9poI3hKv7fFXdIaJInObQnnw_jYDPNBkUnz7bHSDuc/edit?usp=sharing
https://docs.google.com/presentation/d/1Kk8T7xwupktBwCGobyzc47ZP9yn6XbXlS6lgGwKSl0o/edit?usp=sharing

UCw
UNIVERSITY OF
CANTERBURY

Top Scholar 2023:
e Ben Griffiths -2 Q3 2023 DVC Portfolio
e Ben Griffiths - Q3 2023 DVC Exhibition
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e | aura-Jane Gooderson - Q3 DVC Portfolio
e /ion Stanton, Q3 DVC Portfolio

¢ Outstanding Scholarship 2021:
e | J Gooderson - Q2 DVC Full Portfolio

CONFERENCE 2024 | IMPLEMENTING INNOVATION & THINKING

e |eighOng-Q2DVC Full Portfolio
e Aston Gregory - Q2 DVC Full Portfolio
e Calum De Fanti - Q3 DVC Full Portfolio

Scholarships 13 and under:

e Luca McRae - Q3 2023 DVC Portfolio
e Ruth Huang - Q2 DVC Full Portfolio
e Cassia Salmon - Q3 DVC Portfolio

STUDENT EXEMPLARS



https://docs.google.com/presentation/d/1QQ4q69tcfiVsyCUg4HgSJfYBXtm3LgRYPzd5NXaF5Jc/edit?usp=sharing
https://docs.google.com/presentation/d/1eULQjgbKDz6dFYvjWdgePYjHh5sgykFHSVrFJIBkYxI/edit?usp=sharing
https://docs.google.com/presentation/d/1pgOKxAcvnsFgXwJD9S-0-9AoGuoUYzJ0zEH3_ZjCjis/edit?usp=sharing
https://docs.google.com/presentation/d/1OAJZOMvTiVGDchEZEuFIl9k6h5ORZAiTxu_PZ5z2uok/edit?usp=sharing
https://docs.google.com/presentation/d/1oCN0tdMYScHGLKnJowiDulhu8Byklxu16EeE1_qgEVw/edit?usp=sharing
https://docs.google.com/presentation/d/1Kk8T7xwupktBwCGobyzc47ZP9yn6XbXlS6lgGwKSl0o/edit?usp=sharing
https://docs.google.com/presentation/d/1bmnNPPGU9Rur82aJNuRaV2sgLzzyeQQBGM4FNPSkUmg/edit?usp=sharing
https://docs.google.com/presentation/d/1hmGglpBR50Gr5xHZkfBY8H4rVFbWIu1Bv2LXXfoDC9k/edit?usp=sharing
https://docs.google.com/presentation/d/1zzFxhA-BaqAPKWZhVV2gs_eKGL_t8VzNYvsGOmfVVXw/edit?usp=sharing
https://docs.google.com/presentation/d/1t2PPbYi3ViVewoTlBTgmv6khKkZK4jcbOfRuUklNUeo/edit?usp=sharing
https://docs.google.com/presentation/d/1N9poI3hKv7fFXdIaJInObQnnw_jYDPNBkUnz7bHSDuc/edit?usp=sharing
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Teacher Planning Worksheet @TESAC
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Akonga / Passions / | Co-constructed People, Place, Expert How can | support / Modes / Process

Student Interests Brief / Focus Purpose Feedback extend the student Presentation
further ?




